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PLUTO AND PROSERPINE 
By Bryson Burroughs 



-Exhibited at Moniross Gallery, Neio York 




THE FISHERMA N 
By Bryson Burroughs 



-Exhibited at Montross Gallery, Neio York 
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Exhibitions At New York Galleries 



By HENRY McBRIDE 



THE new galleries of Gimpel and Wil- 
denstein have opened with a collec- 
tion of recent works by Henri Caro- 
Delvaille and medals by Theodore Spicer- 
Simson. The galleries have the note of 
simplicity that is becoming more and more 
the necessary quality of present-day archi- 
tecture. The walls are in something like 
Caen stone. but tinted with a faint blush of 
agreeable color, and there are almost no 
ornamental embellishments, which in pic- 
ture galleries have been found to distract 
so much from the works of art. The sky- 
lights are of the simplest description and 
the glass-frames are upon as unpretending ' 
lines as though they were the roof of a 
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fern-house. They are not cheap, you un- 
derstand. No, it is the kind of simplicity 
that's expensive. If it be a roof of a fern- 
house, well at least it is a fern-house fit 
for a prince. And as this highly desirable 
simplicity is really becoming the mode, and 
is being introduced gradually into the pri- 
vate life of our merchant-princes, it follows 
that the pictures look on these walls much 
as they do in our newer palaces. Very 
likely the Gimpel and Wildenstein Gal- 
leries will set the fashion for art-rooms for 
some time to come. 

M. Caro-Delvaille is not a newcomer to 
the world of art nor to New York. His 
portrait of his wife and sisters-in-law 
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IMPORTANT SXAMPLES 

Old Qhinese "Porcelain 

on loie)v in the (galleries 
°f 

'Parish -Watson & Co. Inc ' 

Successor to Gorer of London 



Old Qhinese 'Porcelain 
5 60 Fifth ^Avenue ^(ew Tork^ 

Entrance to the Galleries^ as hitherto^ through 
T)reicer & Co. , or by *way of Forty-Sixth Street 



drinking tea has been admired in the Musee 
du Luxembourg of Paris for almost twenty 
years, and he has made several previous so- 
journs in America. His work is breaking 
way now, from the realistic, and is. tending 
towards the purely decorative. He shows 
a number of large mural decorations that 
have Greek themes and others that have 
borrowed matter from the Buddhistic and 
Taoist mythology of the Far East. M. 
Caro-Delvaille, indeed, is a much learned 
person in art, and his work now has almost 
as deep an air of erudition as the produc- 
tions of the Chinese painters themselves, or 
as the work of the late John LaFarge. His 
color is extraordinarily refined and seems 
to hold suggestions within itself of all the 
famous color periods of history; now like 
a fresco by Botticelli, now like a Japanese 
print ; or like a Monreale mosaic, or a Piero 
della Francesca. 



Law son, Luks and Leon Kroll 

THE annual crop of Ernest Lawson has 
been shown in the Daniel Galleries 
with the usual success, the George Luks 
things are at Kraushaar's and the exhibi- 
tion of Leon Kroll occurred at Knoedler's. 
The Lawson landscapes include some that 
were painted in Spain on his last Spanish 
trip, and some since his return, in West- 
chester county, New York. The Spanish 
visit- left its traces upon Lawson's palette, 
and .the colors now have a riper, greyer 
quality. Some years ago Lawson received 
so much praise for the emerald tone in 
which he bathed his landscapes, that it 
seemed to me that he came gradually and 
unconsciously to overdoing it. It requires 
sometimes a severe jolt to shake a painter 
out of a beaten track, especially a track 
upon which he is picking up coin, but in 
this case it is pleasant to note that nothing 
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more w a s necessary to separate Lawsoil 
from his green lights than a little trip to 
Spain. Would that some of our other 
painters would take a little trip ! 

George Luks is one, like Arthur B. 
Davies, who has had cause to remember his 
early struggles against the disapproval of 
the Academy circles ; and like Davies, also, 
he has finally become independent in spite 
of all opposition. He, too, used to show in 
the cellar gallery of Macbeth'' s and usually 
as soon as Luks' picture was rejected by 
t h e Academic jury, it w a s straightway 
hauled down to Macbeth's and surrounded 
by an admiring throng. Occasionally they 
got accepted and badly hung. I remember 
seeing one of George's best pictures, "The 
Spielers," hung in the dingiest corner of 
the room at the Academy that is known as 
the ''Morgue'" — the room in which the sup- 
posed trash is placed. 



The strange denizens of the Bowery were 
the types that haunted the brain of Luks, 
and he painted an admirable series of 
strange witch-like women, h u cl d 1 e d in 
shawls, in garrets, in close communion with 
a bottle of something fortifying, or possibly 
trying to read the future from a dubious 
pack of cards. There was also the broken- 
down actor with the dyed mustachios, the 
"Pawnbroker's Daughter," and other de- 
lightful personages, whose acquaintances 
arc necessary to all those who would be 
considered abreast of what is important in 
modern American art. 

Leon Kroll paints still-lifes, landscapes, 
and occasionally the figure. He has an ex- 
traordinary pair of eyes, for he paints with 
a clear vision into his own pigments, at any 
rate. If he could peer into life as he peers 
into tones of paint he might yet present us 
with something astonishing. But as yet, 
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by George Henry Harlow 



DESIDES paintings by artists of 
the European schools, we spe- 
cialize in the American "Old 
Masters" — such men as Copley, 
Stuart and Sully — whose work, 
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the decorative value of that of 
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THE GREY SCARF 
By Henry Caro-Delvaille 

— Exhibited at Galleries of E. Qimpel <G Wildenstein, 
New York 



like so many clever Americans, he is con- 
tinually looking at the works of celebrities 
and thinking that these celebrities can tell 
him the secret of painting, whereas on the 
contrary it will not be until he forgets the 
color-schemes of the great Cezanne, and the 
dreamlike compositions of Davies, that he 
will begin to let us know undisguisedly what 
he thinks, himself, as an artist. 

Mrs. Harry Payne Whitney has had an 
amusing idea to cheer up our downcast 
artists. She lately provided a number of 
fresh canvases, large and small, with quan- 
tities of paint, and invites a number of 
prominent men to come to her studio-gal- 
lery on West Eighth street. The men drew 
lots as to which canvases they should use, 
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and there and then painted as best they 
could on these canvases, placed on the walls, 
just as they were shown yesterday at a 
private view. The company who assembled 
to pass upon the novel competition seemed 
to be vastly entertained by the pictures that 
were produced u n d e r circumstances so 
novel, and in such a different atmosphere 
from that which artists are supposed to re- 
quire usually for their Muses. 





BACCHANTE, Figure for Studio Garden 
of Mrs. H. P. Whitney, Roslyn, L. I. 
By John Gregory 

— Architectural League Exhibition, New York 



"PORTRAIT OF A COUNTRY MANSION" 
by Hubert Robert 
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OLD PAINTINGS 
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WORKS OF ART 

EIGHTEENTH 
CENTURY 
FURNITURE 

647 FIFTH AVENUE 
NEW YORK CITY 
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By BARTOLOMEO VIVARINI 








THE FLUME OF DESTINY 
By Arthur B. Davies 

— Exhibited at Macbeth Galleries, New York 
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As it happened, George 
Luks and Paul Dougherty 
came off wit h the greatest 
honors. Luks b r ushe d in 
"with fine frenzy" a group of 
Bowery children huddled to- 
gether upon the street, and 
Dougherty, w h o generally 
does marines, did, this time, 
a nymph upon a rocky shore 
gazing at a turbulent sea. It 
was much less self-conscious 
work than anything he has 
recently exhibited. Others 
who participated in this show, 
were Sheriff Bob Chanler, 
Gifford Beal, Glen Coleman, 
Arthur Crisp, Stuart Davis, 
Guy Pene du Bois, William 
J. Glackens, Eugene Higgins, 
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GAINE. Model Nine Feet High for Limestone, 
Carved at "Viscaya," Estate of James Deering, 
Miami, Fla. 

A. Stirling Calder, Sculptor 

Paul Chalpin, Architect 

— Architectural League Exhibition, New York 



John Sloan, Count Tamburini, and Mahonri 

Young. 

* * * 

THE poetry of Arthur B. Davies and 
Bryson Burroughs have helped to al- 
leviate one of the gloomest months of this 
trying winter. There is no use concealing 
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the fact that the combination of the extra- 
ordinary cold weather with the 4, heatless 
Mondays" necessitated by the coal shortage 
have had an appreciable effect upon the 
spirits of the always emotional New York- 
ers. Once we realize that we were chilly 
and had to stay chilly until Tuesday — once 
it dawned upon us that the lifts were not 
running and that if we wished to ascend to 
our eleventh story offices we should have 
to climb to them — we straightway became 
as blue as the most arrant pro-German 
could desire. We New Yorkers are cer- 
tainly spoiled children and that's a fact — 
but this chastisement that the Lord has vis- 
ited upon us will go a long way towards 
fortifying our souls for the conflict to come, 
and which, as far as we are concerned is 
merely beginning. With the pinch of dis- 
comfort, some of us woke up for the first 
time to the realization that we were at war. 

But after the dispair and blackness of 
the awful Mondays, it was certainly a re- 
lief to turn into Macbeth's and listen to the 
Mozartian strains as sounded by Davies' 
Muse — or into Montross's for the eclogues 
on spring, by Burroughs. 

The work of Davies is, or ought to be, 
well known to you. It is so well known 
to us that it is practically fashionable. To 
own a Davies is considered "smart" ; to 
know a story about Davies or to have the 
latest information about his projects, is to 
be provided with information that your 
fellow club-mates or fellow dinner-guests 
will find of interest. He is a tower of in- 
fluence in many ways ; a word of approba- 
tion from him "makes" a young artist, and 
his co-operation insures the success of an 
art-undertaking, if it can be secured. And 
all this in spite of the fact that he is not 
an Academician, that he has not received 
academic honors, and that official art gen- 
erally has fought him at every stage of his 
career. 

The difficulty was that the pictures were 
poetic. Nothing was done according to the 
rule. Like Ralph Waldo Emerson, Davies 
wrote over the door of his studio the word 
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"Whim," and followed his inspiration, 
fancy-free where it listed. It led him into 
strange places, as it once did the wild poet 
Blake, who in the early days had a great 
influence over Davies. Many poets and 
poetic painters have influenced Davies but 
whatever influence fell upon him was en- 
tirely absorbed, and when it was revamped 
and given forth again to the world it bore 
the unmistakable imprint of o u r artist's 
talent. As a rule an artist who is influenced 
at all is apt to be strongly ruled by some 
completely d o m in a t i n g personality. In 
Davies case the affair was more subtle. It 
was simply that anything fine and unearthly 
and mysterious and melodious seemed to be 
his by right. He borrowed Venetian rich- 
ness of pigment at one time for little altar- 
pieces which, however, were not Venetian 
but Arthur B. Davies. Later, quite lately 
indeed, he borrowed something from cub- 
ism, but it is a cubism distinctly his own. 

In the early days when Macbeth's was 
farther down the Avenue, they had a little 
cellar gallery in which for a few years a 
group of Davies pictures were annually 
shown. Here it was great fun for the young 
people of that time to assemble in the after- 
noons just to hear the old folk lose their 
tempers at the Davies pictures. We loved 
the little canvases because they were "dif- 
ferent" and the Academicians hated them 
for the same reason. After expostulating 
loudly to all and sundry upon the chaos into 
which art was drifting — "If you call that 
art," they used to add — these individuals 
would stamp angrily up the stairs and shake 
the dust of the Macbeth Galleries from 
their skirts forever. Later on came the 
news that people were buying these Davies 
pictures. That was terrible. So next year, 
behold, the old boys would peep in again 
to see if Davies were still at his tricks, and 
when they found that he was, even more 
so, they would think it necessary to feel 
outraged and would fly from the rooms as 
before. 

But all that is changed. The old boys 
alas, are dead, many of 'em ; and a new 
generation has appeared that not only likes 
music with its meals but with and in its pic- 
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tures. The abstract musical quality of 
Davies work no longer shocks. The atmos- 
phere of the visitors to the gallery now is 
unanimously reverent. Even the later cub- 
istic pictures are tacitly accepted. People 
have been heard to say that the cubistic pic- 
tures are of a piece with the earlier poems 
of Davies, and that now at last they be- 
gin to see wh?t cubism means. All these 
Davies pictures in the present show are the 
property of a New York collector, who 
permitted the exhibition for the benefit of 
the soldiers who were blinded in battle. It 
is the most complete and satisfactory 
Davies exhibition that has been held. 
* * * 

The Art of Burroughs 

THE paintings of Burroughs are more 
avowedly mural than those of Davies 
and to the poetry of them is added a strain 
of humor. The subjects are drawn from 
Grecian mythology, the Arabian Nights En- 
tertainment, and mediaeval legen d, but 
there is no pretense of being archeological 
or pedantic. The backgrounds have been 
frankly found over on Long Island, and in 
every picture there are little anachronisms 
that would be revolting to the individual of 
delicate susceptibilities were it not that they 
are so amusing. Burroughs, in fact, who 
is an immensely cultivated person, with an 
extended acquaintance among the ramifica- 
tions of antique art (due in part to his nat- 
ural affinity for such things and in part to 
the educational opportunities that his posi- 
tion as Curator of Paintings in the Metro- 
politan Museum of Art has opened up to 
him), has been aware that no one makes 
such absurd mistakes as the modern who 
tries to be exactly archeologic, and in turn- 
ing his back squarely upon pedantry, he did 
no more than did the Italians of the Renais- 
sance or the more northern Durer or Van 
der Weyden. We no longer care a hang 
that the madonnas and saints of the Italians 
have a distinctly Italian cast of countenance 
and are posed before Unitarian landscapes, 
nor do we reject the northern Christs be- 
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cause they are so Flemish or Dutch. We 
care only for the essence of beauty that lies 
in the work, and if we can admit that Bur- 
roughs pictures are beautiful that is the 
only question in regard to them that we 
have to decide. If you have any real learn- 
ing or humanity in your make-up you will 
be entertained rather than annoyed by the 
fact that the drowsy servant in the picture 
of the "Sleeping Beauty in the Wood" 
bears a turkish towel upon her arm that 
came newly from Macy's; that the corn is 
shocked American fashion upon the hill- 
side where Pluto is carrying off the beauti- 
ful Proserpine to h — ; or that the waters 
in the bay are dotted with nice little thirty- 
footers bobbing about under a Connecticut 
breeze while something Greek is taking 
place before your eyes in the foreground. 

Burroughs and Ernest Lawson exhibited 
together in Paris the summer that the war 
broke out, and the French critics were kind 
to both of them. The French did not mind 
in the least this Americanization of The 
Past (which is always spelled with capital 
letters in Europe) , but on the contrary 
seemed to take a keen interest in the Ameri- 
can flavor of Burroughs' wit. One or two 
of them seized the occasion to make dis- 
sertations upon American wit in general (it 
used to be more famous than it is at pres- 
ent), and even mentioned the hallowed 
name of Mark Twain in this connection. 
Burroughs, however, is not an out and out 
humorist, but is witty, his chief absorption 
being beauty, and it is for that he is im- 
portant. 

Flis work is finer than ever this year in 
color, and more decorative. It is evident 
that this artist has real gifts for mural dec- 
oration and it is a matter for surprise ex- 
cept to all those who are acquainted with 
the narrowness and rigidity of the clique 
that controls official art in this country, that 
Burroughs has never been allotted a com- 
mission for any public decoration. 
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